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Introduction 

In the sacristy of the church of Santa Maria in Vallicella (also known as the Chiesa 
Nuova) – Congregation of the Oratory of Saint Philip Neri – two exceptional Christian 
priestly vestments in linen and silk decorated with feather mosaics are preserved. 
Dated between the late seventeenth and the early eighteenth century, they were 
produced in the western regions of New Spain by P’urhépecha artists. 
 
Cultural Areas 

Mesoamerica 
 
Collections 

#01 

Name of the collection Priestly vestments from New Spain 

Collector Unknown 
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Cultural areas Mesoamerica 

Ethnic group / 
community / cultural 
context 

P’urhépecha (New Spain) 

Description of the 
Collection 

Two different sets of priestly vestments, distinguished by 
their colour as “green” and “yellow”, both characterised 
by complex floral motifs. The “green” set, in which the 
feathers are sewn, includes chasuble, mitre with lappets, 
maniple, stole, burse and chalice veil. The “yellow” set, 
with glued feathers, includes chasuble, mitre with 
lappets, maniple, stole and chalice veil. 

History of the collection The “green” set can be dated between the late 
seventeenth and the early eighteenth century, while the 
“yellow” set seems to be some decades later, that is, fully 
eighteenth-century. 

Online Database  

Web page  
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